It is, of course, a commonplace that the intrinsic value of the material of a work of art is of no importance; a charcoal scribble by Michelangelo outweighs any possible concoction of pearls and diamonds. But there are certain substances which, from their natural beauty, their rarity, or their cost, have always been looked upon as especially appropriate raw materials for that expenditure of thought, time, and skill which, in a good period and in good hands, results in a work of art. Gold, for instance, can be made into useful dinner plates, but these, at least in times when men are sure they can truly ornament whatever they touch, are likely to be elaborated into masterpieces of the goldsmith's art. In the same way, among textiles, silk has always been a stuff from which works of art were woven; a silken cloth is not, of course, necessarily more beautiful than one of linsey-woolsy, and in fact two of the textiles which are most definitely on the right side of the uncertain line that divides the fine from the decorative arts, Persian rugs and medieval tapestries, are mostly made of wool, but the chances of attaining artistic worth have usually been good for a silk fabric. Silk has
always been dear-bought and, frequently, far-fetched; it shines as no other natural fiber does and takes color easily and well. Expensive, exotic, and beautiful, it was naturally entrusted to the artist for fabrication; some designs, even, exist by painters such as Pisanello and Jacopo Bellini. If, therefore, we wish to see the art of the world in a sequence of textiles, we will find it sumptuously spread out before us in silks.
Such a selection is now on display at the Metropolitan Museum in the exhibition The World of Silk. Here the great silk-making centers are represented by some of their finest productions: China, the originator of the craft, never surpassed; Japan, India, Persia, and Turkey; Europe, especially Italy and France. Innumerable opportunities are here given for making comparisons, tracing developments, and finding common denominators. The notes that follow are concerned only with the European examples, but certainly as much can be written of the Eastern ones. All alike show one of the most interesting characteristics of any type of art, the adaptation of a given style to an intractable medium. For a loom, even today, and far more so in its early
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